KUkAog ospuvapiwv Blackout Poetry Epyactrplo AIA.MO.

Tn Aeutépa 13 DeBpovapiov 19.30-21.00, Ba yivel To TPWTO QMO LA OELPA SLASIKTUOKWY CEHWVOPIWV OTO TAQLCLO TOU
Epyaoctnpiou AIA.MO. pe titho Between Image and Text: Experimental Workshops with blackout poetry mou
areuBuvetal oe doltnTpleg/Tég Tou 3°° kaw 4° €roug tou Tunpatog NMwookwv Kat AlamoAttiopikwy Znmoudwyv Tou MO Kot ot
doutitpleg/tég tou Humanities Research Centre, University of York. Mpokewtar ywa évav Snuioupyikd, Sladpactikd Kot
SlookedaoTIKO TPOTIO VO KATaVoOoUE BEwPNTIKA KELPEVA KaL va avtarokplBoUpe og auTa.

Opyavwtpieg N KuBehn Awyvou-Toapavtavn, Humanities Research Centre Postdoctoral Research Fellow, University of York
kat n EAeva Avactacdkn (TFAZ).

Ma v gyypadn cog Kal ylo Teplocotepe mAnpodopieg BA. tnv mapakdtw meptypadri ota AyyAwkd. Mo tnv cuppetoxy oag
XPpeLdletal va éxete otov umoloylot cog PowerPoint. Ta keipeva ndvw ota omoia Ba SouléPoupe/dnploupyriooupe Ba oag
otaAoulv e pPEA ebOooV BNAWCETE CUHHETOXN OTO ALVK TIOU 0QG TIAPEXETAL OTO TENOG TOU eyypadou.

Between Image and Text: Experimental workshops with blackout poetry

The often antagonistic relationship of image and text has been a subject of debate for many thinkers. Researchers in different
disciplinary frameworks have provided different responses to the matter, while many artists and creative practitioners insist
on the self-explanatory nature of an image. In this series of workshops, we will approach the literature on image-texts
relationships in a hands-on manner.

By using blackout poetry as a creative methodology — meaning the exclusion of words from an existing text rather than
inclusion — participants will have the chance to consider the following questions: What are the implications and the
complications of blacking out parts of a written text? Can this process permit a closer engagement with the text? And how
can we rethink the image-text relationship by applying this methodology?

At the same time these experimental workshops will offer the opportunity to re-think the challenges arising from the notion
of the “quotation” — the process of extracting something from its initial context. According to Walter Benjamin, “[o]ne can go
even further and remember that interruption is one of the fundamental devices of all structuring. It goes far beyond the
sphere of art. To give only one example, it is the basis of quotation. To quote a text involves the interruption of its context.”
(New York: Schocken Books, 2007: 151).

In preparation, participants will receive scanned copies of some short texts, which will be used during the session as the basis
for creating blackout poems. Participants will require access to PowerPoint.

Organisers: Dr Kyveli Lignou-Tsamantani, Humanities Research Centre Postdoctoral Research Fellow, University of York, and
Dr Elena Anastasaki, Assistant Professor, Department of Language and Intercultural Studies, University of Thessaly. The
workshops are held by the Humanities Research Centre, University of York (UK) and the Cultural Relations and Comparative
Arts Lab, University of Thessaly (GR).

First meeting:

When: Monday 13 February 2023, 17.30-19.00 GMT
Where: Online (via zoom)
Sign up here: https://forms.gle /ErkalfxwNAqgxyUr7

Preparatory texts:
- Roland Barthes, “Rhetoric of the Image”, in Image, Music, Text, translated by Stephen Health (London: Fontana Press,
1977), 32-51.
- Roland Barthes, “Soap-powders and Detergents”, in Mythologies, translated by Annette Lavers (London: Vintage,
2000), 36-38.
- Catherine Taylor, “The Photographic Image”, in Image, Text, Music (London: SPBH Essays No. 3, 2022), 51-53.

Following meetings (provisional dates): Thursday 16 March 2023 & Thursday 27 April 2023

* Participants do not have to attend all three sessions.


https://forms.gle/Erka1fxwNAqqxyUr7

